Art & Cinema

David Lynch
Inland Empire 2006 Blue Velvet 1986

Lynch began his career as a Fine Art student where he experiemented wi;h short films.
Whilst studying for a Masters of Fine Arts, Lynch began creating his first feature length,
Eraserhead, which has since garnered the status of a cult classic. It launched Lynch into the
forefront of avant-garde cinema and has been cited as one of Stanley Kubrick’s all time
favourite films. His projects each have a distinct style that is recognisable of Lynch, and is
often exploring deeper levels of consciousness of the human psyche, which often translates
into film as surreal .

Luis Bufiuel
Un Chien Andalou (An Andalusian Dog) 1929
"l /) '

Un Chien Andalou, Buiiuel’s first film
made in collobaration with Salvador
Dali, has become iconic amongst
surreal cinema. During its 16 minutes,
ants can be seen to crawl out of a
man’s hand, pianos containing rotting
donkeys and the famous eyeball slicing
opening sequence. Throughout his
career, Buiiuel never offered
explanations to his films and was
purposely facetious in interviews.His
methods for shooting films were
unconventional as he refused to answer actor’s questions and preferred to shoot wide shots
as they were easier to piece together in the editing room. Bufiuel’s legacy has meant that he
has been hailed as one of the most important directors in the history of cinema.
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Kutlug Ataman
Women Who Wear Wigs 1999

| Ataman creates films that are suspended

,{ between documentary and fiction. His
subjects are usually characters who have
become dislodged from conventional society.
Women Who Wear Wigs was one of his first
prominent works; it tells the story of four
women who use wigs to change their
appearance as a defense mechanism and an
assertive response to external oppression. He
explores the complexity of memory and
imagination through his films and they give
the modest appearance of having been shot
like a home-video, an attempt to retain an immediacy with its audience.

“All narratives, hence all lives, are in the end created as art by the subject” - Ataman.

Steve McQueen
Deadpan 1997

The four minute short titled Deadpan contributed
towards McQueen’s win of the 1999 Turner Prize.
It’s an homage to gag sequence from the 1928
Buster Keaton film Steanboat Bill Jnr where the
side of a building falls over, but the fortuitously
positioned McQueen is unhurt as the empty
window falls over him. McQueen has said that he’s
“interested in the poetry of film.”

Douglas Gordon

24 Hour Psycho 1993

Through his installations, Gordon
wants his audience to question how
we give meaning to our experiences.
He aims to disrupt our conventional
perceptions and making the
audience aware of their own fugitive
subjectivity. His work commonly
follows the themes of recognition
and repetition, time and memory,
complicity and duplicity, authorship




and authenticity, darkness and light. His concerns with memory and perception was
developed in his video projection 24 Hour Psycho; the slowing down of Alfred Hitchcock’s
Psycho in order to last a full 24 hours. Gordon hoped that when viewing 24 Hour Psycho,
you would think much more about Hitchcock, and less about him.

Jane & Louise Wilson
Spiteful of Dream 2008

The Wilson sisters are famous for using film, photography and sculpture to create large-
scale, theatrical and atmospheric installations. Their installations are usually psychologically
charged, and often explore historically resonant and evocative buildings. Past projects have
included former Stasi headquarters in East Germany and the Houses of Parliament. In 2008
they were commissioned for the inaugural exhibition at the Quad, which they titled Spiteful
of Dream. This installation investigated the lives of the Bosnia-Herzigovian immigration
community in Derby and their relationship with the city’s transport industry. Spiteful of
Dream demonstrates the first time the twins have employed voices as part of an installation.

Unfolding the Aryan Papers, 2009

The sister’s current
exhibition at the BFI



