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What defines art? Some may argue that art is the demonstration of a practised skill that
contributes towards being a great piece of art. For example, the depth of understanding on
colour and brushwork when producing a painted piece or the manipulation of clay when
sculpting requires years of practise and an exceptional talent.

Art & Everyday

But what if a piece of art that demonstrates exceptional skill, does little to excite our
thoughts and emotions? If a piece of art demonstrates little 'artistic skill' but evokes
profound thoughts and emotions, is it still art?

Do we want art to be aesthetically pleasing?

"If art has no message, if the artwork doesn't exist anymore, the public cannot be only a
spectator. The public too must become a work of art, following the tracks of the artist and
the vestiges of his artistic body." (Piero Manzoni)

Artists and Their Work

Piero Manzoni (1933-1963)
Merda d'artista (Artist's Shit), 1961

May, 1961, Manzoni "freshly preserved” 30g of his own
excrement into ninety individual cans. The cans were each
numbered and sold at the then-current exchange rate for
gold.

Consumazione dell'arte dinamica del pubblico divorare I'arte (The Consumption of
Dynamic Art by the Art-Devouring Public), 1960

The "exhibition of edible exhibits" took place in Milan
July 1960. This exhibition showed Manzoni hard
boiling eggs, marking them with an ink imprint of his
thumb and followed by offering spectators to eat the
eggs. Manzoni also ate an egg.
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Sculture Viventi (The Living Sculptures) and the Base Magica (Magic Bases), 1961

Martin Creed (1968 -)

Manzoni created works of art from people by signing them.
They were stamped with one of three colours: red
(certifying the person as a whole work of art for life), yellow
(certifying the artistic status of a particular body part), or
green (certifying that the individual was a work of art under
certain circumstances, i.e. whilst sleeping). The Magic Base
was a plinth that created a person into a work of art should
they stand on it.

Work 79: Some Blu-tak kneaded, rolled into a ball, and depressed against the wall,

1993.
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A piece that is exactly as the title suggests. “Making use
of the existing materials or situations rather than bringing
new material into the world... Creed feels that there is
enough ‘stuff’ in the world already and he is not sure he
should be adding to it.”

Work 200: Half the air in a given space, 1998.

A room filled with enough inflated balloons to contain
half of the room’s air capacity. The work used 12”
white balloons and visitors were allowed to wade
through the room.
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Work 227: The Lights Going On and Off, 2000.

The piece won Creed the
Turner Prize 2001 and
is perhaps his most
famous. This consisted
of the lights periodically
turning on and off in an
empty room. In protest,
artist Jacqueline Crofton
threw eggs at the wall of
the room.

Marcel Duchamp (1887-1968)
Bicycle Wheel & the Readymades, 1915-1923.

Fountain, 1917

Duchamp’s Readymades (see Glossary) were a collection of
custom or ready-made objects that Duchamp purposely
showcased as works of art. The Bicycle Wheel was the first
in 1915 and showed an upside down bicycle fork attached
to the seat of a stool and the wheel attached to the fork,
allowing it to be spun. The purpose of the Readymades
was to remove the traditional artistic values of beauty and
artisanship. There were twenty-one Readymades in total.

The most infamous of the Readymades, Duchamp signed a
porcelain urinal with the pseudonym ‘R.Mutt’ and entered
it into an exhibition promoting avant-garde art. In response
to the furore it caused, Duchamp wrote for a magazine
article, “Whether Mr Mutt with his own hands made the
fountain or not has no importance. He CHOSE it. He took
an ordinary article of life, placed it so that its useful
significance disappeared under the new title and point of
view - created a new thought for that object.”
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