Art & the Market

How would you determine the cash value of a piece of art? Should it depend on the materials
used and the hours taken? In which case, a Duchamp readymade would fetch very little at an
auction.

How much would you pay for a piece of art? Take Jack Vettriano for example, he has been
awarded an OBE; his paintings can sell for thousands and reportedly makes £500,000 a year
on print royalties. However, his work has rarely been shown in a gallery as he is often
mocked or scorn by established critics. Therefore, does this take away the value of his art?

“If a piece has no price, is it good value? If the work is free, is it art?” - Gavin Turk

Patrons, Artists and Their Work

Charles Saatchi

Britain’s most famous art collector and notorious for exposing relatively
unknown British artists into the public domain. Saatchi’s interest in
unknown works of art results in immediate inflation of prices. In an
interview, Saatchi stated that he never thinks too much about the
market, and that he will “primarily buy art in order to show it off.” His
actions have often been described as philanthropic as he gives
unknown talent exposure, and he is known for donating art to public
bodies. He is mostly responsible for launching the Young British Artist
boom, including the careers of Damien Hurst and Tracey Emin.

Damien Hirst

The Physical Impossibility of Death in the Mind of Someone Living 1991
One of Hirst’s most iconic pieces, it was
funded for by Charles Saatchi. The
original tiger shark that was used cost
£6,000 and was caught especially in
Australia. The overall cost of the work
was £50,000. It consists of a steel
framework (213x518x213cm), glass and
5% formaldehyde solution. The shark
: has since been replaced due to decay as

- aresult of poor preservation. It was

» replaced by another specially caught

Tiger Shark and has been preserved in the original casing with the help of scientist Oliver
Crimmen of the Natural History Museum. In response to the replacement, Hirst said,
“Artists and conservators have different opinions about what's important: the original
artwork or the original intention. I come from a conceptual art background, so I think it
should be the intention. It's the same piece. But the jury will be out for a long time to come.




For The Love of God 2007

When For The Love of God was sold, or said to be sold, it
generated the largest amount of money for a living artist. Hirst
cast a human skull with platinum, then encrusted it with 8,601
flawless diamonds (weighing 1,106.18 carats), and finished it
with a large pear shaped pink diamond. It cost Hirst £15,000 to
produce, and was given the price tag of £50,000. In a review
written by Frieze magazine, “any buyer who broke down For the
Love of God into its raw materials for resale would see £35S
million worth of pure ‘art’ disappear into the ether.”

Gavin Turk
Elvis Union Black on Silver 2008

Turk benefited as part of the YBA
boom in the early 90s, having being
part of the famous Freeze exhibition
and was represented by the White
Cube Gallery, which has been
synonymous with the YBA movement.

However, in recent years, Turk has
resigned himself from the YBA label
and removed himself from the White
Cube Gallery. This move, he says,
happened because his "thoughts and
schemes didn't really have a place
within their wow machine.” Turk now makes art that rubs against the commercial grain and
has said, "If artists are primarily motivated by profit, they may not be artists any more. They
could just be producers of something.”

Anya Gallaccio
Absolute 1996
. T Another YBA, Gallaccio moved away from London to live

and work in San Diego, California. Gallaccio’s often uses
organic products to create her work, for example fruit,
flowers, salt or ice. By creating work that isn’t durable, it
becomes difficult to trade, although she insists “you can
sell anything.” She believes that “boom art” is
conservative as “it is condoning conventional modes of
representation.” She says, “To be an investment, it has to
be recognisable as art.”






